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Presented by Tallulah Studio Art, Never Seen the Light, the new project by Phillip Toledano, will be 
unveiled in its Italian premiere during The Phair at OGR Torino. First introduced at Fotografiska 
Berlin at the end of March and currently on view through late May, the project emerges as a critical 
reflection on the status of the photographic image in the age of generative technologies.

Through a complex and carefully layered narrative structure,  Never Seen the Light questions the 
assumptions  of  authenticity,  memory,  and  truth  upon  which  photography  has  historically  been 
founded, exposing the growing instability of the relationship between image and reality.

The  exhibition  unfolds  as  a  meticulously  orchestrated  narrative:  a  series  of  black-and-white 
photographs attributed to Edward Trevor — the artistic alter ego of the artist’s father — is presented 
as a previously undiscovered archive, allegedly produced in 1940s New York. Recovered among the 
belongings of the artist’s late father, the images initially appear as historical documents, marked by 
formal coherence and a profound adherence to the visual codes of early documentary photography.

Yet this premise is entirely fictional.

All the images in  Never Seen the Light are generated through artificial intelligence. There are no 
negatives, no camera, and no originating event. What appears to be recovered memory ultimately 
reveals itself as fabrication: an archive without origin and a past that never existed.

By  appropriating  and  reworking  the  visual  language  of  documentary  photography,  Toledano 
destabilizes the traditional conception of photography as evidence. The project occupies a space of 
deliberate ambiguity, where visual credibility and historical plausibility coexist alongside a complete 
absence of referential truth. This tension between authenticity and fiction constitutes the conceptual 
core of the work.

Despite  their  synthetic  origin,  the  images  retain  a  strong  emotional  resonance  and  a  sense  of 
familiarity that challenges the viewer’s perceptual and cognitive processes. The exhibition design 
itself plays a decisive role: the artificial nature of the images is not disclosed immediately, but rather 
revealed progressively, triggering a process of initial belief followed by reconsideration. Within this 
perceptual shift emerges the fragility of the mechanisms through which we attribute trust to images.

In a cultural context increasingly shaped by AI-generated content, Toledano’s work moves beyond 
the debate surrounding the legitimacy of such images to address a more urgent question: the erosion 



of photography’s authority as testimony to reality. By employing the very technology that is reshaping 
the contemporary visual landscape, the artist constructs a critical apparatus from within. Never Seen 
the Light suggests that understanding the transformation of truth requires direct engagement with the 
tools currently redefining it.

The attribution of the work to the fictional figure of Edward Trevor introduces a deeply personal 
dimension. Although invented, the character is rooted in the artist’s biography, generating a layered 
narrative in which authorship becomes fluid and identity is deliberately displaced. This gesture aligns 
with Toledano’s broader investigation into memory, loss, and inheritance. By imagining a body of 
work his father never created, the artist constructs a symbolic legacy that transcends lived experience, 
redefining the boundary between personal history and artistic fiction.

The Italian premiere of Never Seen the Light at The Phair, hosted at OGR Torino, presents a project 
that  critically  engages  with  the  contemporary  transformations  of  the  image.  Positioned  at  the 
intersection of photography and artificial intelligence, the work reflects on the increasingly unstable 
relationship between vision and reality, questioning the redefinition of visual truth within a deeply 
mediated world.

About Phillip Toledano

Phillip Toledano (*1968, London) lives and works in New York City. His multidisciplinary practice 
spans photography, sculpture, installation, and emerging technologies. At the core of his work are 
questions surrounding identity, memory, truth, and the cultural narratives that shape how we perceive 
ourselves and others.

He gained international recognition with  Days With My Father (2006–2009), a deeply personal 
project addressing dementia, loss, and familial bonds. Over the past three years, Toledano has become 
a leading figure in the artistic use of artificial  intelligence,  publishing three books that  explore 
speculative visual worlds and challenge the perceived truthfulness of photographic imagery.

In 2024, he presented  We Are The War,  a project imagining what the lost  photographs of war 
photographer Robert Capa from the Normandy landings might have looked like. Earlier works such 
as Another America and Another England similarly explored parallel photographic realities.

His work has been exhibited internationally, including at Fotografiska Berlin, MIA Photo Fair, and 
The Phair. Major solo exhibitions include The Day Will Come When Man Falls at Deichtorhallen 
Hamburg – Haus der Photographie, exhibitions at PhEST in Monopoli, and presentations at Les 
Franciscaines as part of the Planches Contact.
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